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CAST OF CHARACTERS

RICHARD THE SINGING BUM,  
ANDY CICADA, guitar player and singer 
JOE FORMICA, a hard working guy 
VICKY VALENTINE, a music promoter and hot babe 
STEPH WATSON, just someone waiting for the bus 
A MOTHER  
BILL, A BOY 
A BUS DRIVER 
TI-LOU GAROU  
A WOMAN WORKING AT THE WELFARE OFFICE 
A JUDGE 

The play takes place on a bus and on the sidewalk at an 
intersection where there is a bus stop and a traffic 
light. 

Down left there is a bench next to a bus stop and a 
garbage can. Up left a Diner,and a couple of shops, each 
perhaps represented by a doorway with a sign above it.  
Mid right is a bus - this can be an actual bus with the 
side facing the audience removed, or it can be 
represented by seats and benches arranged to some degree 
as per a transit bus- see attached diagram- a bus door 
with mechanism would be a nice addition to this.  

SCENE 1: WAITING 

(Lights up : Left)

(At a bus stop in front of “Alice’s 24-Hour Diner”. Early 
morning.  STEPH WATSON is sitting on the bench, ass on 
the back and feet on the seat. A book lies open on 
STEPH’s lap. Several people are standing in line, 
including A MOTHER and THE BOY, her son, chants/sings 
while marching back and forth at the front of the stage . 
RICHARD stands to the right of the line up holding out a 
paper coffee cup or a hat.)

SOUND: TRAFFIC NOISES, 
CARS GOING PAST.

(The BOY smashes a foot hard onto the floor each time he 
says ‘Boom’)
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BOY BILL  
BOOM! BOOM! BOOM!

THE ANTS GO MARCHING FIVE BY FIVE, 
HURRAH, HURRAH
THE ANTS GO MARCHING FIVE BY FIVE, 
HURRAH, HURRAH
THE ANTS GO MARCHING FIVE BY FIVE,
THE LITTLE ONE STOPS TO TAKE A DIVE
AND THEY ALL GO MARCHING 
DOWN TO THE GROUND
TO GET OUT 
OF THE RAIN, 
BOOM! BOOM! BOOM!

THE ANTS GO MARCHING SIX BY SIX, 
HURRAH, HURRAH
THE ANTS GO MARCHING SIX BY SIX, 
HURRAH, HURRAH1

(The door of the diner opens (up) and JOE and ANDY exit 
the diner. JOE carries a lunch pail and is dressed for a 
work in a factory or maybe a construction site. ANDY 
carries an instrument case… maybe a saxophone, a guitar, 
or a portable piano. They talk and gesticulate as they 
cross toward the bus stop.)

JOE
We all gotta work at something man. It’s 
the only way to get ahead, y’know.
It’s what   we  have to  do! Y’know. 
That’s life my friend. Suck it up.

(The BOY is at FRONT RIGHT pounding his feet on the 
ground as if he is crushing ants.)

BOY BILL  
THE ANTS GO MARCHING SIX BY SIX,
THE LITTLE ONE STOPS TO PICK UP STICKS
AND THEY ALL GO MARCHING DOWN TO THE 
GROUND
TO GET OUT 
OF THE RAIN, 
BOOM! BOOM! BOOM!
BOOM! BOOM! BOOM! BOOM! BOOM! BOOM! BOOM! 
BOOM! BOOM!

(The MOTHER looks off toward the distance then strides 
over to the BOY, grabs his arm, shakes her head, wags a 
finger and starts to drag him back toward the bus stop 
where JOE and ANDY are now in line.)

The Ants Go Marching, written by unknown.1
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ANDY
Yeah, yeah
So you keep telling me. But 
it’s summertime Joe, I’ll figure 
something out. 
 

(While humming or whistling a few bars of the classic 
Gershwin “Summertime”, ANDY looks at his watch and then 
into the distance to see if the bus is coming.) 

JOE
You lazy dog, singing and playing and 
dancing all the time… what about your 
future man? Get with the program already.

(ANDY pretends not to listen to JOE and hums or sings 
quietly to himself.) 

ANDY                   
LA LA LAA, LA LA LA LALAAA LALAA
IT’S SUMMERTIME AND IT’S  WARM AND 
BREEZY,
I DON’T WORK HARD, I TAKE IT EASY.

(ANDY continues to hum and/or sing quietly to himself 
through most of the play. The words are a combination of 
the lyrics to SUMMERTIME  and his own bastardized 2

version.) 

(The MOTHER is still trying to pull the BOY along but he 
resists and has dug in his heels so she really has to 
drag him.  In front of RICHARD they reach an impasse with 
THE BOY leaning in one direction while MOTHER tries to 
pull him in the other.)

(RICHARD looks at THE BOY and makes a goofy face.  THE 
BOY makes a face back and the two break into giggles.)

(RICHARD holds the cup toward the MOTHER who opens her 
purse and begins digging for change. She throws some 
coins in the cup and continues to pull THE BOY. As they 
move away, RICHARD opens his arms wide and speaks as if 
he is addressing an enormous crowd.) 

RICHARD
L'AUT'FOIS J'PARLAIS AVEC MON BONHOMME, 3

Y M'DIT: "ASTHEURE T'ES UN GRAND BUM, 

(THE BOY turns toward RICHARD and both still make goofy 
faces while THE BOY resists his mother’s effort to pull 
him to the stop.)

 Summertime, George Gershwin, 1934.2

 Richard Desjardins, Le Chant Du Bum, 1993.3



" .  5

BOY BILL  
Moooom! He’s talking to me! I want to 
talk to the funny man.

MOTHER
He just told you he’s a bum, Billy. Even 
his friends say so.

(THE BOY continues to resist.)

BOY BILL  
Moooom!

MOTHER
The bus is coming Billy, C’mon now.

(THE MOTHER speaks to RICHARD as she forcibly pulls THE 
BOY to the bus stop.)

 MOTHER
Get moving heh - 
COMMENCE À ÊT'TEMPS QU'TU SACRE LE CAMP!4

BOY BILL
Mooooom!

RICHARD

(Richard nods and addresses the audience.) 

Astheure, y m'dit même chose.

J'AI DIT: 

(Addressing THE MOTHER’s retreating back. STEPH looks up 
from the book, watches and listens to RICHARD and the 
MOTHER.)

"POURQUOI, CHU BEN ICITTE, 
J'ME SENS CHEZ NOUS 
PIS J'PEUX PAS M'PASSER DU BAZOU"5

(At the bus stop THE MOTHER holds tight to her son, 
glares at RICHARD, and speaks to JOE and ANDY. THE MOTHER 
then points at RICHARD and continues to speak. STEPH 
listens.)

MOTHER
He’s a rude man I tell you. A bad 
influence. I told him to get along and he 
laughed! Said he likes it here, feels at 
home. Why don’t you two go chase him off?

 IBID4
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(MOTHER points. ANDY shakes head emphatically no. STEPH 
looks from THE MOTHER to JOE.

(RICHARD nods and trembles with mock fear as he addresses 
the audience.)

RICHARD
J'AURAIS DÛ, BEN DÛ, DONC DÛ FARMER MA 
GRAND’YEULE.6

(RICHARD sees STEPH watching him and smiles and waves. 
STEPH waves back, then addresses the audience.)

STEPH
He’s right on both counts. His mouth is 
too big and he shoulda kept it shut.

(JOE strides toward RICHARD and they have a conversation 
during which JOE points offstage and RICHARD shakes his 
head stubbornly. JOE tries to push RICHARD but RICHARD 
digs in his heels and after a few feet, JOE looks at his 
watch, shakes his head at RICHARD, gives up and stomps 
back to the bus stop. While this goes on the people at 
the bus stop have been talking.)

(ANDY grins and wags a finger at THE MOTHER as he 
speaks.)

ANDY
You like Joe, I can see it. You’re a good 
match too! Y’d probably both make good 
little soldiers y’know that!  

(THE MOTHER scowls but looks thoughtfully toward where 
JOE is having his encounter with RICHARD.)

ANDY (CONT’D)
Or ants maybe. Good little worker ants. 

But y’know, there’s more to life than a 
fancy nest and all them gewgaws and 
thinking about our futures.
 
Y’know?  Maybe sometimes you should just 
take a break, and give him a break

(ANDY nods toward THE BOY, looks fiercely at THE MOTHER, 
and shouts his next words in her face with a mocking, 
sing song tone.)

ANDY (CONT’D)
and maybe have a little fun once in a 
while!

 IBID6
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(ANDY continues into song and dances a little jig.)

ANDY (CONT’D)
LA LA LAA, LA LA LA LALAAA LALAA
THERE’S MORE TO LIFE 
THAN 
WORKING HARD,  
THERE’S SIMPLE JOY 

ANDY (CONT’D)
IN BEING 
ALIVE                                    
     SO GRAB IT NOW 
‘CAUSE  WE'LL  ALL DIIIIIIIIIIE!
LA LA LAA, LA LA LA LALAAA LALAA

(JOE walks up while ANDY is doing his little song and 
dance.)

JOE
You dissing me or what?  I work hard to 
get where I am y’know. You think it’s 
nothing? Nothing to be promoted to 
assistant foreman?

Well it aint nothing.
  
And yeah, it’s true, I work all summer. 
And you know what?!  I’m going to work 
all winter too.  I’m not a hippy bum like 
you, leaving it all to chance.  I got 
where I am because I plan ahead.  I think 
about tomorrow and I save, I save and 
plan for my future. 

(JOE’s tone changes as he speaks off to the side a 
little, as if musing to himself.)

JOE (CONT’D)
Got that awesome new truck this year and 
I got my eye on a nice little house out 
by the river, a good place, good place 
for a family. Find me a nice little wife, 
someone who understands me. Have a few 
kids. Maybe a cat.

ANDY
I’m not dissing you Joe. I just have a 
different way of looking at things, 
that’s all. Don’t worry about me okay?  
I’ll figure it out okay.  It’ll all work 
out. I know it will. (pause) I think 
that’s our bus down there. Sure is moving 
slow today. Can you spare me a ticket 
Joe? And maybe a tenspot? Just until 
tomorrow.
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JOE (CONT’D)
Aaw c’mon man. I just bought breakfast. 
Don’t you even have busfare?! And where 
are you living these days? Still crashing 
on the chick’s sofa? Surprised she aint 
kicked you out yet. I tell you i have 
work for you Andy, why won’t you take it?  

JOE (CONT’D) 
I’m glad to give you the job but I’m 
getting really really tired of giving you 
money. And what will you do when she does 
kick you out? 

(ANDY shrugs.)

JOE (CONT’D)
Sleep in the park again? Get beeat up 
that way y’know. Besides, what about when 
it gets colder eh? Don’t be thinking you 
can move in with me, eat me outta house 
and beer. I had enough of that. Besides—

ANDY
Piss off Joe. You don’t want to lend me 
10 bucks, just say so. I really don’t 
need to hear the rest.

SOUND: TRAFFIC NOISES, 
CARS GOING PAST. 

EXHALATIONS OF A BUS 
PULLING UP, STOPPING, 

AND OPENING ITS DOORS.

THE MOTHER
Finally!

(JOE shrugs balefully and gives ANDY a ticket and a 
tenner. Except for STEPH, who remains sitting on the back 
of the bench, everyone at the stop gets on board the 
bus.)  

(Lights fade to leave only a spotlight on RICHARD who 
remains front right where JOE shoved him.) 

(RICHARD addresses the audience.)

RICHARD
ÇA FA QUE LÀ, QUESSÉ QUE J'FA,
PLANTÉ LÀ SU'L'COIN D'LA RUE,
TOUT NU COMME UN POU?
J'AI DIT: "J'VA FAIRE MON HOMME,
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J'VA M'POGNER UNE JOB, J'VA FAIRE LE 
TOUR, J'VA COMMENCER PAR LA POOL ROOM"7

(STEPH watches and listens to RICHARD, then addresses the 
audience.)

STEPH
Looks like Joe convinced someone to get a 
job. Not sure he’ll going have too much 
luck at the Pool Room though  

(Lights fade: End of Scene 1.)

SCENE 2: WORKING

(A sign saying POOL HALL replaces the Diner sign. A man 
with a pool cue, TI-LOU GAROU, stands in the open 
doorway. STEPH sits at a nearby bench or picninc table 
reading a book.)

(RICHARD looks from TI-LOU GAROU to the audience, then 
addresses the audience. STEPH looks up as RICHARD begins 
to speak.)

RICHARD
QUI C'EST QUI R'SOUD? TI-LOU GAROU.
Y M'DIT DANS FACE:8

TI-LOU GAROU
"T'EN RAPPELLES-TU QU'TU M'DOIS CENT 
PIASSES?"
"BEN LAISSE MOÉ L'TEMPS DE L'OUBLIER;
EN ATTENDANT J'VIENS D'PARDRE MA GAME
T'AURAIS-TU D'QUOI POUR LA PAYER?”9

(TI_LOU GAROU slams the door in his face and RICHARD next 
enters each of the other doors and then exits and they 
are slammed behind him.  This can be repeated at the 
doors as much as seems funny. While the door slamming 
goes on, STEPH addresses the audience.)  

STEPH
Didn’t I say?  
Not really a surprise. 
That bum already owes the werewolf at the 
Pool Hall a hundred bucks AND instead of 
giving him a job like he asked, he wants 

 IBID7
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his hundred bucks back and asked the bum 
to pay his losses in cards too. 

And no job. Probably he’s relieved about 
that part. If he got a job, after all, 
he’d have to start working!

(The last door slams and RICHARD turns and addresses the 
audience again.)

RICHARD
J'AURAIS DÛ, BEN DÛ, DONC DÛ FARMER MA 
GRAND'YEULE

CHUS BARRÉ TOUT PARTOUT,
CHUS CASSÉ COMME UN CLOU,
TOUDOUDOU, JE SUIS UN VOYOU, VOYEZ-VOUS

UN PEU FROISSÉ DANS MON HONNEUR,
MOÉ INCOMPRIS TOTAL
A BEN FALLU QU'J'ME PILE SU'L'CUR.10

(RICHARD addresses the audience.)

STEPH
He was happy enough before those folks 
started picking at him. Now look at him, 
feeling downtrodden and sorry for 
himself, calling himself names - a waster 
and a broken nail - worrying about his, 
so-called, crumpled honour, as if the 
opinion of the likes of them is something 
to give weight to. Hmmphf!  

RICHARD
J'AI PRIS MA DÉCISION FINALE,
PAS D'TAPONNAGE PAS D'TÊTAGE,
J'MEN VAS DRETT'AU BIEN-ÊTRE SOCIAL.11

(STEPH raises eyebrows and calls to RICHARD in a laughing 
tone.)

STEPH
Eh mon ami, is it true?  Will you really 
give up this wasting around and sucking 
up to go stand in line at the welfare 
office? 

(RICHARD nods and waves to STEPH as his exits with an 
optimistic spring in his step.)

(Lights fade: end of Scene 2.)

 IBID10
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SCENE 3: ANOTHER DAY SOME TIME LATER

(Lights up)

(ANDY stands busking outside. He wears a toque and a 
scarf. He looks cold and plays something beautiful and 
melancholy. A gorgeous woman, VICKY, stands, sways, and 
listens. She has a big smile and looks impressed. She 
walks closer and drops a bill in the hat.)

VICKY
Thank you. 
I like your playing. 
You look pretty cold and hungry. 
Would you like to work for me?   
 

ANDY:     
Me?  I don’t really want a job, no, but 
truth is I am cold and hungry and I could 
do with somewhere warm to go.
 

VICKY
Okay. Well maybe I can help. I run a 
little club downtown. “Vick’s Jazz Den.” 
Maybe you know it? All you have to do 
is what you doing now. 

Play. 

Do you sing too?

(ANDY nods)

Great!  And I’ll even give you a warm 
place to stay.

(Lights fade: end of Scene 3.)

SCENE 4: ANOTHER DAY SOME TIME LATER

(Lights up)

(One of the shops signs says “Vick’s Jazz Den”. STEPH 
sits at a bench front left. RICHARD stands stage right 
and fusses with his clothes. He tucks in his shirt, 
smooths his trousers and his hair, then walks toward a 
WOMAN who sits upstage at a desk or maybe stands at a 
counter. He stands in front of the woman, passes her a 
sheet of paper and nods. The WOMAN WORKING AT THE WELFARE 
OFFICE looks at RICHARD and taps a pencil on the form in 
front of her.)
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WOMAN WORKING AT THE 
WELFARE OFFICE

You aren’t working why? Pourquoi vous 
travaillez pas?

(RICHARD speaks to the audience.)

RICHARD
UNE BELLE GRAND'FEMME QUI SENT L'PUSH 
PUSH, PIS QUI POUSSE POUSSE POUSSE UN 
CRAYON JAUNE ME D'MANDE POURQUOI QUE 
J'TRAVAILLE PAS.12

(RICHARD grins at the audience, turns back to the woman, 
stands straight up and puffs out his chest.)

RICHARD
RIEN QU'À Y PENSER MADAME J'VIENS TANNÉ;
Y A QUET'CHOSE EN MOÉ QUI M'DIT
QUE CHUS PAS FAIT' POUR ÇA.13

(The WOMAN stands up and points to the exit.)

WOMAN WORKING AT THE 
WELFARE OFFICE

Not made for it eh? Well you better give 
it a go Monsieur Richard. Now go on and 
beat it. Va’t’en!

(RICHARD turns again to address the audience as he walks 
downstage.)

RICHARD
J'AURAIS DÛ, BEN DÛ, DONC DÛ FARMER MA 
GRAND'YEULE

CHUS BARRÉ TOUT PARTOUT, CHUS CASSÉ COMME 
UN CLOU, TOUDOUDOU, JE SUIS UN VOYOU, 
VOYEZ-VOUS 
CHUS BARRÉ TOUT PARTOUT, CHUS CASSÉ COMME 
UN CLOU,
TOUDOUDOU, JE SUIS UN VOYOU, VOYEZ-VOUS

SANS UN SOU, SANS BAZOU, SANS AMIS, SANS 
ABRI,
PIS L'HIVER QUI SÉVIT,
LE TEMPS PASSE TRANQUILLEMENT;
ME VOILÀ RENDU VAGABOND; DANS CETTE 
SITUATION14

 IBID12
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(VICKY enters and walks across the stage. RICHARD 
continues to speak to the audience but follows VICKY and 
tries to offer her a flower. She laughs and waves him 
off. She enters the door of the Jazz Den and lets it slam 
in his face.)

C'EST L'AMOUR OU BEN LA PRISON.15

(Despondent, RICHARD slumps visibly and wanders toward 
the front, looks about a little, picks up a newspaper 
lying on the ground, opens it, looks at it briefly, then 
crumples down to the ground, stretches out, and covers 
himself with the paper.)

(Lights fade except for a spotlight on STEPH)

STEPH
Unlucky with women, no help from ‘the 
man’, in his own mind he’s gone from 
happy minstrel to vagabond waster, a thug 
without love, without money, without  
friends, or a home, or a car 

and winter is coming.

(Lights out: end of Scene 3.)

SCENE 4: JUDGEMENT DAY

(Lights up.  RICHARD still lies covered with the 
newspaper. A JUDGE sits upstage at a desk or maybe stands 
at a counter.)

(A POLICE OFFICER enters and walks over to RICHARD, 
clears his throat, and pokes him with a toe. After a 
little prodding, RICHARD scrambles to his feet and the 
OFFICER pulls him by the collar over to the JUDGE.)

(The JUDGE scrutinizes RICHARD and jots some notes. 
RICHARD speak to the audience with a nod at the JUDGE.)

RICHARD
LE JUGE M'A DIT: 16

THE JUDGE
VOUS N'AVEZ RIEN COMMIS,JE VOUS CONDAMNE 
CONSÉQUEMMENT À CENT PIASSES OU L'HIVER 
END’DANS”17

 IBID15
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(RICHARD brightens up and replies to the JUDGE with a big 
grin.)

RICHARD
“MERCI BEAUCOUP LA SEIGNEURIE"
EN VOILÀ UN QUI M'A COMPRIS,18

(RICHARD looks around, grins at the audience, and tuns 
back to the JUDGE.)

"JE PENSE QUE JE VAS PRENDRE L’ARGENT"

(STEPH enters stage right.)

(THE JUDGE stands up and bangs a gavel. The OFFICER drags 
RICHARD away from the desk and drops him downstage.)

(While being dragged along, RICHARD addresses the 
audience.)

RICHARD
J'AURAIS DÛ, BEN DÛ, DONC DÛ FARMER MA 
GRAND'YEULE

CHUS BARRÉ TOUT PARTOUT, CHUS CASSÉ COMME 
UN CLOU,
TOUDOUDOU, JE SUIS UN VOYOU, VOYEZ-VOUS
CHUS BARRÉ TOUT PARTOUT, CHUS CASSÉ COMME 
UN CLOU,
TOUDOUDOU, JE SUIS UN VOYOU, VOYEZ-VOUS

(Lights fade except for a spotlight : STEPH stands 
looking at RICHARD crumpled on the ground.)

STEPH
There is a chill in the air and no room 
at the jail 

tough times indeed
for vagabond wasters 
and frivolous songsters 
with grasshopper hearts

when winter is coming 
its harder than hard
and the harder it gets
the longer it lasts
the man is so fragile 
he’s turning to glass.
 
What this poor soul needs
is some kind of fresh start…

(Lights fade: end of Scene 4.)

 IBID18
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SCENE 5: LATER

(Lights up)

(ANDY, dressed for winter, stands out front of “Vick’s 
Jazz Den” embracing and kissing VICKY. STEPH, also 
dressed for winter, sits at a bench front left. RICHARD 
stands stage right with a paper coffee cup or a hat on 
the ground in front of him, he is quietly playing a 
harmonica, or maybe singing and strumming a guitar. He 
looks cold. VICKY & ANDY stop kissing and she goes into 
the Jazz Den. ANDY walks over to the bench and sits down. 
STEPH looks up from the book.)

STEPH
Hey, how’s it going?

(ANDY grins.)

ANDY
Great!  Really great. I got a regular gig 
now at the Jazz Den and a nice nice woman 
in my life.  Can’t really ask for more. 
How about you.

STEPH
Good, good. Can’t complain.

(pause)

I’m sorry about your friend.

ANDY
My friend?

STEPH
Yeah, Joe something, foreman at the 
Fingle Factory. Wasn’t he your friend? I 
guess i assumed he was your friend cause 
i saw you together so often.  

(ANDY grimaces.)

ANDY
Yeah, he was my friend alright. We grew 
up together. In high school and college 
we musta had half a dozen different bands 
together. He was a great musician. 
Brilliant really.

But he never trusted it. Never trusted 
the music. Never trusted his luck.

Y’know my Dad used to say - and my Dad 
wasn’t a religious man mind but what he 
used to say is “If god gives you the day, 
god will give you the bread for the day.”  
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He told me, my Dad, do what you love, and 
if you can’t do that, do what you like.  
The money will follow, he said.  Joe 
never trusted it though, never believed 
in his own talent.  Instead he went to 
work for that damn factory.  He was too 
disappointed in everything, thought we 
were gonna be famous, like The Beatles or 
something. When it didn’t happen he just 
gave up, decided it was a waste.
sigh 
Now he’s the one who’s wasted. Pensions, 
benefits, and workman’s comp don’t do you 
much good when the machine chews you up 
and turns you into worm food.

(ANDY stands up and wipes away a tear.)

oh well 
what can you do.

(ANDY wanders off toward RICHARD.)

ANDY (CONT’D)
Hey, aren’t you cold? You can’t play that 
thing out here in this weather.

(RICHARD looks at Andy and shrugs.)

ANDY (CONT’D)
Why don’t you come inside. C’mon,

ANDY (CONT’D)
C’mon, i mean it. Join me for a meal. 
When you feel better, maybe we can play a 
tune together.

(RICHARD follows ANDY through the door to the Jazz Den.)
(Lights fade: end of Scene 5.)

SCENE 5: ONSTAGE

(Lights up)  (RICHARD and ANDY stand centre stage at 
microphones. Both hold instruments. VICKY stands front 
centre with a mic and is speaking the audience.)

VICKY
- a great show for you tonight. Give it 
up for our latest sensation “Andy C and 
Richard D”!!

ANDY
Thank you, thank you, this first song is 
dedicated to my old friend Joe and all 
those like him who get the life crushed 
out of them by the machine.              
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(The duo launch into an emotional rendition of the 
classic song “Summertime” which ANDY was half humming/
singing throughout the play.)                            

SUMMERTIME

SUMMERTIME, TIME, TIME
CHILD, THE LIVING'S EASY
FISH ARE JUMPING OUT
AND THE COTTON, LORD
COTTON'S HIGH, LORD SO HIGH
YOUR DADDY'S RICH
AND YOUR MA IS SO GOOD-LOOKING, BABY
SHE'S A-LOOKING GOOD NOW
HUSH, BABY, BABY, BABY, BABY NOW
NO, NO, NO, NO, NO, NO, NO
DON'T YOU CRY, DON'T YOU CRY
ONE OF THESE MORNINGS
YOU'RE GONNA RISE, RISE UP SINGING
YOU'RE GONNA SPREAD YOUR WINGS, CHILD
AND TAKE, TAKE TO THE SKY
LORD, THE SKY
BUT UNTIL THAT MORNING
HONEY, N-N-NOTHING'S GOING TO HARM YA
NO, NO, NO NO, NO NO, NO...
DON'T YOU CRY, CRY19

(Lights fade: End of play.)

 Summertime, George Gershwin, 1934. (The Janis Joplin version)19


